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THE TRIGGER: 
VOYAGER & GOLDEN RECORD

Launched by NASA in 1977, the two VOYAGER space probes transported, in a 

symbolic manner, a summary of a few key elements about humanity, some kind 

of interstellar message in a bottle, destined to be discovered by an eventual 

extraterrestrial species. Back then, those informations were engraved on a 

copper disc. These data, selected by a committee presided by astrophysicist Carl 

Sagan, included: pictures of the Earth, of humans, our flora, sound recordings of 

animals, babies crying, classical and modern music, greetings in 55 languages, 

etc. The disc was accompanied by a uranium 238 source, allowing to determine 

the time passed since the launch of the probe.

VOYAGER 1 is now 21 billion kilometers away from Earth, 40 years after its 

launch in space. However, last December, NASA had to reactivate its reactors in 

order to adjust its position and to make sure its transmission antenna was still 

pointed towards our planet. If keeping contact with this probe, this earthling 

arch from the past, still is a necessity for NASA to this day, creating a new arch 

has become a necessity for us. Did Sagan or President Jimmy Carter really intend 

this probe for extraterrestrials? Many elements lead us to believe that the true 

recipient was none other than us, humankind, now living in what could be 

considered their future.

“We are attempting to survive our time so we 
may live into yours”

- Jimmy Carter, President of the United States, 1977
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THE TRIGGER: 
VOYAGER & GOLDEN RECORD

Sagan’s initiative had a hidden mission: to symbolically reunite all of humankind 

on this cosmic journey, but also and foremost, to communicate with future 

generations, sending them an eternal message from the past. Every civilisation 

will eventually meet its doom, ours will most likely not evade this fate. Sagan was 

wise, by using a fiction of its time (the one implying that an alien civilisation 

would exist simultaneously from ours) he was creating a recipient that would 

make people dream, he created a game that scientists and politicians would all 

start participating in. But the true recipient of the GOLDEN RECORD would 

become humankind, humans that would find interest in their differences, that 

would find interest in its differences, would join together so that one day, in a far 

away future on Earth, they would be able to receive, read and think about what 

this Philosopher's Stone from the past contained.

What has become of the animals we can hear on the GOLDEN RECORD, those 

dialects, this music? Have we already forgotten them? How would they echo 

tens, hundreds, thousands of years later? NASA was recently announcing that we 

would lose contact with the probe between 2020 and 2025: what does it mean 

regarding Sagan’s intentions? What does this content from a federated 70’s 

culture now mean to us? If we could take over this project today, what would we 

do differently?
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SURVIVING OUR TIME
AND DATA

Humankind has always used the technology of its time (chests, vaults, books, 

encyclopedias, film, etc.) to preserve what was dear to them, what could bear 

witness of their existence, their knowledge, their culture, their belongings, well 

after their death.

Today, we realize more than ever the threats against our planet and our survival. 

If we had to create a new arch today, what would it contain? What shape would it 

take? The archiving technology that was available during Sagan’s time was not 

that much different from the one that was used to archive information back in 

Ancient Egypt: the data put in the arch is passive. Even if they were able to 

record greetings in 55 languages, no one can interact with them once the 

“bonjour, hi” is heard. Our project: to imagine a potential reply to this call.
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SURVIVING OUR TIME
AND DATA

To create Siri, our previous show, we spent many hours asking Siri all kinds of 

questions. Sometimes absurd, sometimes philosophical and other times, 

mundane questions. We spent time switching words around, changing our tone, 

multiplying our strategies to conjure up what made Siri what it is. This method 

has inspired us for IN ORDER TO JOIN ME IN THE CLOUD. The first phase of this 

lengthy project is to create a space where a spectator can meet an AI, which 

would literally feed off of them, their movements, what they say, confess. That 

would learn from their emotional states. All of the experiences the spectators 

would undergo would be connected through the internet. The interactive 

multimedia experience would be a facade interacting with many cloud 

computing services, each holding different functions. We would also allow 

ourselves a certain margin to interpret their responses according to our artistic 

and storyline needs.

This ambitious interactive theatrical project of La Messe Basse would articulate 

into many research phases and three elements. The first one being pure 

research, the second one being the interactive show where we allow the 

audience a certain control over the data they are sharing, and the third one 

being us archiving this experience. The paradigm in which we currently live 

allows us, for the first time in earthly history, to have a dialogue with traces and 

stories we leave behind. But how are we going to think of a way to archive that 

can aspire to perenniality? Recent history has shown that digital archiving can be 

hazardous if we want to look up to what the future holds for us…
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SURVIVING OUR TIME
AND DATA

For many years now, everywhere we are invited, to all the different AI 

conventions we take part in, we are often disappointed. Most of the time, the 

algorithms are used with very basic logic, in a decision tree learning process. In 

this case, we see very little interpretation that can be richer, more chaotic or 

improbable (and therefore interesting!). At these conventions, there is very little 

pure creation, mostly pure calculus. Those interactive experiences are often 

demonstrations of products that show us how far can an AI go according to 

certain applications. Too rarely are we moved, transformed by what is proposed 

to us.  We dream of an experience where the audience will leave changed, 

different from who they  were when they  entered,  where technology is not only 

the subject, but an instrument able to add layers of meaning.

With IN ORDER TO JOIN ME IN THE CLOUD, we want to offer the audience an 

immersive experience waltzing between their most intimate selves and the 

cosmos, asking the same questions Sagan asked: Is there a  consensus on what 

makes us who and what we are, human?  Can there be a consensus and what 

can we do so that humanity survives the passing of time and doesn’t vanish into 

stardust?

“This is a present from a small, distant world, [...] 
our thoughts and our feelings”

- Jimmy Carter
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CREATIVE TEAM
LAURENCE DAUPHINAIS 

Laurence Dauphinais is a graduate from the National Theater School of Canada’s 

acting program, and works in multidisciplinary creation as an actor, author, 

director and musician. After premiering at the Festival TransAmériques, 

Laurence’s solo piece Siri has toured internationally to cities such as Rio De 

Janeiro, Edinburgh and Dublin. After co-directing iShow, a performative theatre 

piece that toured around Europe for a couple years, she has just finished writing 

and directing  Aalaapi, at the Theatre Centre du Théâtre d’Aujourd’hui 

(Montreal).  The piece marks her first solo direction and just preceded Lumens, a 

music and video interactive piece by Video Phase that she has written, directed 

and that she’ll follow on the company’s Asian tour this summer.

She will also be dedicating her time to her next co-creation with Maxime 

Carbonneau; In Order to Join Me in The Clouds, their next Theater/Artificial 

Intelligence project, as well as writing A.D.A., their first series for television. She is 

in pre-production for her first short film, is the recipient of a Gemini Award for 

her performance in TV5’s Listen To This Story, is a co-writer on the Marrow 

project for the NFB new media lab and is in preparation for the release of the 

second EP for her music project Darrick.
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http://www.laurencedauphinais.com/
https://www.lamessebasse.com/siri
https://www.carrefourtheatre.qc.ca/spectacle/ishow/
https://theatredaujourdhui.qc.ca/aalaapi
https://videophase.net/fr/projets/lumens
https://www.lamessebasse.com/inthecloud
https://www.facebook.com/music.darrick


CREATIVE TEAM
MAXIME CARBONNEAU

Maxime Carbonneau is a graduate from Montreal’s Conservatoire de Musique et 

d’Art Dramatique, Maxime works as a multidisciplinary creator, director, writer 

and actor. As a director, he co-directs the iShow that toured in Canada and 

France for two years, directs and co-writes Descendance at Centre du Théâtre 

d’Aujourd’hui (Montreal) as part of a residency for La Messe Basse, company for 

which he is general and artistic co-director. He creates the show Siri in 

collaboration with Festival TransAmériques, which is then picked up by CTDA 

and goes on tour in Rio De Janeiro, Edinburgh, Dublin and across the province of 

Quebec. Maxime then produces La Femme la Plus Dangereuse du Québec from 

archives of poet Josée Yvon at the Fred-Barry venue of the Théâtre 

Denise-Pelletier (Montreal) and Les Murailles, theatrical adaptation of Erika 

Soucy’s novel of the same name at Théâtre Périscope (Québec City).

Since Siri, Maxime has regularly been invited to take part in conventions on the 

question of artificial intelligence and creation and is currently developing his 

second project inspired by AI, In Order to Join me in The Cloud, with his 

co-creator Laurence Dauphinais, with which he is also developing a new TV 

series, A.D.A. Recently, the Canada Council of the Arts has awarded him the 

John-Hirsch Award, acknowledging that his work prefigures major 

accomplishments in regards to excellency and artistic vision.
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https://www.carrefourtheatre.qc.ca/spectacle/ishow
https://www.lamessebasse.com/descendance
https://www.theatredaujourdhui.qc.ca
https://www.theatredaujourdhui.qc.ca
https://www.lamessebasse.com/lacompagnie
https://www.lamessebasse.com/siri
http://fta.ca
https://www.lamessebasse.com/la-femme-la-plus-dangereuse
https://www.denise-pelletier.qc.ca
https://www.denise-pelletier.qc.ca
https://www.lamessebasse.com/lesmurailles
https://www.theatreperiscope.qc.ca
https://www.lamessebasse.com/inthecloud
http://revuejeu.org/2018/04/10/maxime-carbonneau-remporte-le-prix-john-hirsch


CREATIVE TEAM
OSMAN ZEKI

Osman Zeki, digital artist and interactive developer, works at a crossroads of 

artistic disciplines. After studying art and multimedia integration, he begins his 

career as an interactive developer in the fields of culture, video games and web 

in Montreal. As the years go by, he notably works on projects for CBC, TFO, 

Tele-Quebec, Vrak.TV and l’Office National du Film.

In 2015, he co-directs and takes on the role of technical director for The 

Unknown Photographer (ONF, Turbulent), an interactive fiction-documentary 

hybrid in virtual reality exploring the fragmented memories of a WW1 

photographer. He then explores dome-mapping technology with Aqua Khoria 

(Tangente, Danse-Cité, Société des Arts Technologiques), an immersive 

projection show combining dance and digital arts at SAT (Montreal).

Recently, he is exploring new possibilities regarding immersive shows with a new 

dance and augmented/mixed reality creation.
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https://zeki.ca
http://unknownphotographer.nfb.ca
http://unknownphotographer.nfb.ca
https://sat.qc.ca/aqua


LA MESSE BASSE

La Messe Basse is a Montreal theater company founded in February 

2012 by Jérémie Boucher, Dany Boudreault and Maxime Carbonneau. 

The company is dedicated specifically to the creation and exploration of 

new materials in the theater. Their plays have been translated into 

several languages   (German, English, Portuguese) and have received 

numerous awards and nominations, including the 2013 Best Actor 

Award at Carte Premières for (e) and the 2014 Saguenay Lac-St-Jean 

Book Fair Literary Prize. Siri, one of their creations, was presented in the 

laboratory at the 2015 OFFTA, developed in France, at the Phénix, 

Valenciennes national scene and European creative center, and created 

at the FTA 2016 before being taken over at the Centre du Théâtre 

d'Aujourd'hui  in January 2017. The show that attracts attention for its 

daring form was then shown in Rio de Janeiro, Brazil, and Edinburgh, 

Scotland.  La femme la plus dangereuse du Québec, and Les murailles,  

their latest creations have sold out. La femme la plus dangereuse du 

Québec will be published in the spring of 2020.
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LA MESSE BASSE

ART AND GENERAL CODIRECTION
Maxime Carbonneau

GENERAL CODIRECTION
Jérémie Boucher

ART CODIRECTION
Dany Boudreault

ADMINISTRATIVE DIRECTION AND 
GENERAL COORDINATION
Chloé Ekker

PRESIDENT
Élise Comtois
Director of INRS Foundation

BOARD OF DIRECTORS

Marie Louise-Arsenault 
Journalist, host, Radio-Canada

ADMINISTRATORS

VICE PRESIDENT
Dany Boudreault
Actor, author, poet

Rafaël Ouellet
Director et scriptwriters

Alexandra Gilbert
Author and planification & 
programming agent, CIUSS

Jérémie Boucher
Deputy general director
Compagnie Marie Chouinard

Maxime Carbonneau
Stage director, author, actor

Laurence Dauphinais
Actress, author, stage director

SECRÉTAIRE
Me Maude Lavigueur
Lawyer, FARCIQ

TREASURER
Olivier Bergeron-Rivard
MBA, CPA, CA,  Certification director, 
PwC

THE TEAM AT LA MESSE BASSE
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CONTACT INFORMATION

      facebook.com/lamessebasse 

@lamessebasse 

www.lamessebasse.com 

Technical information 

tournee@lamessebasse.com
+1 (514) 432-4804

 
For any other information

 
Maxime Carbonneau - stage director

maxime@lamessebasse.com
+1 (514) 236-5795 
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